


society and its so-called curling-parents
whuo frantically rush abead of their chil-
dren, clearing obstacles out of their way.
[dikeatorn can also be read as the story
of a perfectly ordinary little boy. He
decides when his parents may hug and
kiss him; demands: ‘T WANT FOOLY
and is immediately served food. With
subtle humour Stark and Bondestam
show how odious children can be, with
their demands and their sense of self-
importance, and how the adult world
allows this to happen. The dictator's
father calls to mind Alfons Aberg's
father in Gunilla Bergstrivm's popular
books. Inserted into the pictures are
tickets, and cuttings from Russian news-

papers, Despite the references to the
7os there is something bang up-to-date
in the character of the protagonist and
Bondestam's use of retro style, Perhaps
the simple moral is that it is more fun
being a kind person than one who
makes all the decisions. The text does
not offer many clues, simply lcading the
reader through the evervday life of the
dictator, but the back cover reads: *In the
end it can be lonely being a very little
dictator. Because vou can't decide that
someone has to be vour friend.

With gravity and warmith Sassa
Buregren and Maud Mangold tell the
story of Kokongs ldnga resa (Kokong's
Long Journey). A train conductor

finds a small bundle on a luggage rack
and decides 1o take it home: "Dear

little dumpling, why are you here [ lefi
among the cases? / T can't leave you all
alone [ an the coat rack — of all places.
Kokangs lnga resa is Buregren's and
Mangold’s third collaboration and

just like their previous book, Perlor

#ill pappa, its theme is heartrending,
Kakongs linga resais written in verse
and describes Kokong's journey through
a new country, Sweden. When the con-
ductor and his cat open the bundle they
are not entirely sure what kind of object
has landed under their Christmas trec.
‘A crumple? Or a bumplet Or perhaps
maore of a wrinkle, such a teeny-tiny
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twinkle," On the first page there are
orange mountains under a clear yellow
sky, and a figure carrying a bundle. The
adult reader will be able to work out
who it is that must leave its little bundle
ona train all alone. It isn't easy for little
Kokong to feel at home in the conduc-
tor'’s house, Forgetting is hard and when
the homesickness becomes too great
Kokong runs away and lies down 1o rest
in the station waiting room. And just
when it [eels about as tragic as it can
possibly get, along comes the conductor
and fetches Kokong from the waiting-
room. Kokong is allowed to borrow the
conductor’s cap and thinks that perhaps
the conductor's house is lovely and cosy

after all, decorated prettily for Christ-
mas. The cat and the conductor sit at
the table and Kokong lays out ketchup,
mustard and herrings. It might be an
unorthodox family but Kokong seems
to be happy there at last.

Pernilla Stalfeit depicts a child’s
vulnerability in the world in a more
concrete way, In the picture book Alla
barns riitt {Every Child's Right) she il-
lustrates and interprets the United
MNation's Convention on the Rights of
the Child. She draws two adults with
giant ears, listening to a child who is
trying to say something, and a mother
saying ‘[rad’s stupid, holding tightly w
her the child who longs for its father

whao is crying on the other side of the
picture. It is predominantly about
children in Kokong's situation, who
have come from another country but
have rights such as keeping their name
or believing in whatever they choose
{for same, angels, for others Ganesha
the elephant-headed god, or democracy,
or even Father Christmas!), Stalfelt’s
pictures are, as always, in the naive stvle,
and in its format Alla barns ran resem-
bles her successful series with titles such
as Hajsboken ( The Poo Book), Hirboken
{'The Hair Book) and Dadenboken ( The
DDeath Book).

Anna-Clara Tidholm has through
the years tlustrated books by several of



